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She who sleeps with a small 
blanket (1985) (excerpt) 
Beverley Johnston, percussion 


Ermunte dich, mein schwacher Geist 
Beverley Johnston, marimba 


Equivoque (1985) 
Joseph Macerollo, accordion 
tape 
Orbiting Garden (1989) 
Stephen Clarke, piano 
tape 


Jntermission 


Pavillons En I? Air (1989) 
Scott Irvine, tuba 
Beverley Johnston, percussion 
tape 


Fertility Rites (1997) *+ 
Beverley Johnston, marimba 
tape 


Music Appreciation 101/2010 (1997) * 
Stephen Clarke, piano 
Scott Irvine, tuba 
Beverley Johnston, marimba 
Joseph Macerollo, accordion 


Kevin Volans 


J. S. Bach 
arr. Beverley Johnston 


Christos Hatzis 


Christos Hatzis 


Christos Hatzis 


Christos Hatzis 


arr. Scott Irvine 


* World Premiere. + Commissioned by Beverley Johnston with financial assistance from the 
Grants to Composers Program of the Toronto Arts Council. 


CBC 4} Stereo 


Tonight’s programme is recorded by CBC for a July radio broadcast on 
TWO NEW HOURS (Sundays 10-12 PM at 94.1 FM) 
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Programme Notes .. 


By Curistos HAtTzis 


Equivoque is the second piece in an ongoing series of compositions based on Johann 
Sebastian Bach's The Art of the Fugue and it was written for the occasion of the mas- 
ter’s 300th birthday in 1985. Equivoque is a palimpsest of Contrapunctus XII, the first 
of four two-part canons in The Art of the Fugue. Basic melodic line, formal structure 
and tonal evolution are the same in both works, but, whereas Contrapunctus XII is 
entirely in D minor, Equivoque constantly fluctuates between the original key and that 
of A-flat minor, tonally the most distant key to D minor. As the title suggests, there is an 
equivocal treatment of the two tonalities. The two keys are like red and green, image 
and afterimage; they don’t mix, yet they are complementary. There is no linear, “quali- 
tative” modulation from one to the other, but rather a quantitative process of coexist- 
ence with various degrees of balance between the opposing tonal forces. One key is 
pitted against the other and both are struggling for possession of the tonal center. This 
causes a disturbance to the listener's sense of acoustical perspective, not unlike the kind 
of disturbance one experiences with some of the engravings and lithographs of M. C. 
Escher, an artist whose work has considerably influenced my own, particularly in this 
series of compositions. 


Orbiting Garden is the second piece in a pentalogy of works collectively called 
Earthrise. It is my most often performed work in spite of the extreme technical de- 
mands it places on the performer. The difficulty does not lie in the material itself but in 
the tight co-ordination that is required between the live performer and the tape. The 
extremely hyperactive tape part (a study in microrhythms) makes it difficult to stay ‘in 
the groove’, but when played well, it is I think a rewarding piece for the listeners and 
(eventually) for the performers. As in the other pieces of Earthrise, the musical mate- 
rial plays equally significant roles on two different planes, the purely musical and the 
symbolic. Even during its most outwardly mundane moments, the music has an inner 
cryptic identity. The choice of cheap ‘street’ material for example, and the conscious 
effort to realize the unexplored and often overlooked potential hidden within it, is to 
me, symbolically the musical analogue of the biblical quotation “The stone which was 
rejected by the architects has become a cornerstone”. The chronological and geographical 
eclecticism, the transcendental union of heterogeneous materials, and my entire “grass- 
roots’ approach to composition, are outward manifestations of deeper religious and 
philosophical convictions about our world and our role in it. ‘Heavy’ as all this may 
sound, the music itself is anything but. Throughout Earthrise there is a sense of light- 
ness which permeates every aspect of the composition. Religious symbolism and hu- 
mour exist side-by-side in a mutually exclusive yet complementary partnership. The 
vocal cadenza at the end of Orbiting Garden is sung by my late friend Chari Polatos 
who tragically lost his life in a car crash in May 1992. The work was commissioned by 
the Music Gallery for Anthony de Mare with a grant from the Canada Council | 


Although in musical parlance the term Pavillons En I’ Air is an instruction for French 
horn players to raise the bell of the instrument, it is the surrealist imagery of the literal 


rendering of the term which has inspired the composition of this piece. Pavillons En I’ 
Air is a sequence of ‘floating’ sound structures dissolving into one another, re-emerg- 
ing and dissolving again. Two versions of the piece exist: the original for tuba and 
percussion and a subsequent one for double bass and percussion. In both versions the 
percussion and tape parts are identical, whereas the tuba and double bass parts differ 
considerably. More often than not the tuba and double bass are stereotyped as sluggish, 
unpoetic, mainly support-role instruments. In Pavillons En I’? Air, however, both in- 
struments constantly explore their individual identity, in the case of the tuba with the 
use of multiple sonorities (singing and playing at the same time) and in the case of the 
double bass with the extensive use of an array of special effects (harmonics and other 
non-conventional sounds). They are pitted against high shakuhachi and Japanese per- 
cussion sounds in the tape part. The tape represents an idealized sound world which the 
live instruments try to reach and in so doing they are constantly engaged in pushing 
their upper register to the limit. In sections of the piece in which the rhythmic element 
is particularly pronounced, I have returned to a compositional technique which I origi- 
nally used in the late seventies, that is mapping harmonic ratios onto rhythm and thus 
creating phasing rhythmic patterns. Pavillons En I’ Air is the first piece of an 
electroacoustic tetralogy called Quaternio. It was commissioned by the Canadian Broad- 
casting Corporation for tonight’s performers, Scott Irvine and Beverley Johnston. 


Fertility Rites for five-octave marimba and tape is part of a series of works all written 
in the 1990’s. The connecting thread that runs through all of these works is Inuit throat 
singing. My fascination with the Inuit and their culture started in 1992 during the course 
of creating a radio documentary/composition for CBC Radio called The Idea of Canada. 
That was the first time I heard this strange and haunting music. A few years later I got 
myself involved in a similar project this time focusing entirely on Inuit culture and 
throat singing in particular. This latter project took CBC producer Keith Horner and me 
to Baffin Island in arctic Canada where we spent two weeks recording throat singers 
and interviewing elders of the Inuit communities in Iqaluit and Cape Dorset. The re- 
corded material was eventually used in four compositions (including this one), the other 
three being Footprints in New Snow, a thirty-eight minute radio documentary/compo- 
sition, Nunavut for string quartet and tape and Hunter’s Dream, an one-minute mini- 
ature commissioned by rock keyboardist Morgan Fisher for a compact disc of mini- 
atures he was producing at the time in Japan. 


The title of the work derives from the throat songs themselves. In one of our interviews 
in Iqaluit, Keith and I learned that throat songs were originally a fertility ritual, a sha- 
manistic mating call which the women performed while the men were out hunting. The 
katajjaq (vocal games) in this piece are used to evoke this primordial practice. Their 
sexual suggestiveness is further enhanced by electronic processing (lowering the pitch 
by an octave or more transforms the original sound into a semblance of heavy breath- 
ing), or through juxtaposing the katajjaq against other types of amorous music stylisti- 
cally more familiar to the listener, such as the ‘French-sounding’ second movement or 
the tango-like music of the third. In addition to the katajjaq samples, the tape part 
consists of pre-recorded marimba sounds (normal, ‘bent’ and bowed) which both in 
terms of timbre and musical treatment represent a virtual extension of the instrument's 
abilities. In a programmatic sense they represent the performer’s ‘thoughts’ or ‘instincts’ 
in contrast to the instrument on stage which represents the performer's ‘voice’. Some- 


times what is being ‘felt’ and what is being ‘said’ are diametrically opposed, like in the 
first movement where the gentle, non-possessive music for the marimba and the dark, 
longing calls on the tape contradict each other. But in the end both inner and outer 
worlds merge into uninhibited abandon and celebration of sexuality and life. 


From Toronto, pianist Stephen Clarke has studied with Marianne Schroeder in Basel. 
He has performed with ensembles such as Arraymusic, the Colorado Quartet, Nexus, 
and as soloist with the Los Angeles Philharmonic New Music Group. He has performed 
under conductors Oliver Knussen and Paul Zukofsky, and in chamber recitals in Eng- 
land. In 1996, Mr. Clarke gave the Canadian and West Coast (US) premieres of Tan 
Dun’s Concerto for Pizzicato Piano and Ten Instruments, with the composer conduct- 
ing. With violinist Mark Sabat, the Sabat-Clarke duo have commissioned works by 
composers including James Tenney. As soloist, he has given recitals for CBC, and has 
had works written for him by composers such as Udo Kasemets. CD recordings include 
works by Michael Hynes, Mordecai Sandberg, a duo recording with violist Rivka Golani 
and a solo CD of works by Udo Kasemets. 


Scott Irvine, tubist and composer performs with the Canadian Opera Company Or- 
chestra, the Esprit Orchestra, the Hannaford Street Silver Band, Mendelson Joe, and 
the Royal Canadian Air Farce House Band. He is also very active in recording studios 
and is perhaps best known for his work on Sharon, Lois and Bram’s Elephant Show 
where he provided the musical voice for the title character. Highly committed to new 
music, he has commissioned or influenced works for tuba by many Canadian compos- 
ers including Gary Kulesha, Oskar Morawetz and John Weinzeig. Several of Scott’s 
own compositions are recorded on the CBC SM5000 and Opening Day labels and he is 
an Associate Composer of the Canadian Music Centre. Scott was in the U of T class of 
‘77, but finally got his Mus Ed degree in 1989. 


Joseph Macerollo pioneered the acceptance of the concert accordion in Canada and 
abroad. He has performed for Luciano Pavarotti, Teresa Stratas and Henry Mancini and 
with the Toronto Symphony, National Arts Centre Orchestra, McGill Chamber Orches- 
tra and Nexus, and under such conductors as Raffi Armenian, Luciano Berio, Richard 
Bradshaw, Alexander and Boris Brott and Victor DiBello, to name a few. He has toured 
throughout Canada, the United States and Europe and has organized international events 
sponsored by External Affairs, the Canada Council and the Ontario Arts Council among 
others. He has commissioned several hundred new compositions both solo and cham- 
ber and is heard frequently on the CBC. Among the films he has performed in are The 
Purple Bells, Taming of the Canadian West, Newcomers, National Dream, Clue, World’s 
Richest Man - Onassis, Lost in the Stars, Brown Bag Sandwich. He is one-half of the 
Royal Canadian Air Farce Orchestra which is now on CBC Television. He has per- 
formed in countless commercials, movie premieres such as Moonstruck and on CD’s as 
background in such musicals as Napoleon. He is the recipient of the ‘97 Musician of 
the Year Award from the City of Mississauga and the 1963 Guelph Civic Ring as distin- 
guished citizen in the arts. 


Christos Hatzis 


Award winning composer Christos Hatzis was born in Volos, Greece in 1953. He 
received his early music training at the local branch of the Hellenic Conservatory 
and later at the Eastman School of Music and SUNY at Buffalo, from which school 
he received his Ph.D. in 1982. Hatzis emigrated to Canada in 1982 and became a 
Canadian citizen in 1985. He has lived in Toronto ever since and has been active as a 
freelance composer. In 1995 he was appointed Associate Professor at the Faculty of 
Music, University of Toronto, where he teaches composition and electroacoustic 
music. His music has represented Canada and Greece at important international 
gatherings such as the International Rostrum of Electroacoustic Music in Stock- 
holm, the ISCM World Music Days 1990 in Oslo, the Prix Futura (Berlin) and the 
Prix Italia (1993 and 1996). His radio composition Footprints in New Snow is the 
1996 recipient of the prestigious Prix Italia Special Prize in the radio music category 
(the first time this prize was awarded to a Canadian composer) and his song cycle 
Erotikos Logos is the 1996 winner of the (Governor-General) Jules Léger Prize for 
New Chamber Music awarded anually by the Canada Council, the CBC and the 
Canadian Music Centre. He is the recipient of numerous commissions and grants 
from the Canada Council, the Ontario Arts Council, the Toronto Arts Council, the 
Laidlaw Foundation, the Arts Council of Great Britain, the London Arts Board (UK) 
and the CBC, and from some of the best known artists in Canada and abroad. His 
music has been featured in many international festivals, is being broadcast regularly 
by CBC and foreign networks and is frequently performed worldwide. Current com- 
missioned projects include Kyrie, a 60-minute work for two choirs and instruments 
for the Bach Elgar Choir and a cello concerto for Shauna Rolston and the CBC 
Vancouver Orchestra. Future commissions include a string quartet for the St. Law- 
rence Quartet. Compact disc recordings of Hatzis’ works are available on the Sony, 
Naxos, Marquis, CBC and Centrediscs labels. 


Hatzis’ compositional language has undergone several radical changes over the years: 
His early experimentations with graphic notation were abandoned in the late seven- 
ties for the sake of applying principles of fractal geometry to music (Aztlan, Cain, 
Erevos, The Law of One, Prisma, The Birth of Venus, Of Threads and Laby- 
rinths) and developing pervasive systems of musical structure wherein the interval- 
lic relations from within a single sound are transferred to the realms of harmony, 
rhythm and form. Since the early eighties, he has stylistically gravitated towards 
eclecticism, eventually developing his own unique post-modern aesthetic influenced 
by the music of the third world (The Temptation of St. Anthony, Nadir, Orbiting 
Garden, Crucifix, Pavillons En I' Air, Byzantium), jazz (On Cerebral Domi- 
nance), the music of J. S. Bach (Equivoque, Stylus, The Gouldberg Variations, 
Concerto for Flute and Chamber Orchestra) and of other Baroque composers 
(Burial Ground). His most recent music is influenced by religious and/or spiritual 
themes and New Age ideas (Heirmos, Tetragrammaton, Kyrie), and by the culture 
of the Inuit, the inhabitants of arctic Canada (Nunavut, Hunter's Dream, Foot- 
prints in New Snow, Fertility Rites). — 


Beverley Johnston 


A charismatic performer and an outstanding musician, Beverley Johnston is inter- 
nationally recognized for her virtuosic and dynamic performances on a wide range 
of percussion instruments. Her exciting performances include both classical and 
contemporary pieces, many of which have been written especially for her. Her 
recordings have been broadcast on network stations all over the world. 


Beverley Johnston has released three albums: IMPACT and ALTERNATIVE CUR- 
RENTS for the Centrediscs label and MARIMBACH on CBC Records Musica 
Viva label and is presently working on her fourth solo recording. Ms. Johnston has 
been a featured performer with Music Toronto, Arraymusic, New Music Concerts, 
Washington Music Ensemble, the International Percussive Arts Society and has 
played at Alice Tully Hall and Merkin Hall in New York City, the Kennedy Center 
in Washington, D.C. and the Southbank Center and the BBC in London, England. 
In 1990, Beverley Johnston was a featured performer at Expo ‘90 Osaka, in 1991 
at ‘Drum Heat’ in Vancouver and with Cultures Canada in Ottawa in the summers 
of 1991, 1992 and 1994. In 1992 and 1994, Ms. Johnston toured British Colum- 
bia, Alberta, Manitoba, Ontario and Newfoundland. In February of 1993, she per- 
formed the North American premiere of Japanese composer Maki Isii’s powerful 
work Afro Concerto with the Esprit Orchestra. Later that year, Ms. Johnston per- 
formed two concerti by Canadian composers Gary Kulesha and Patrick Cardy 
with the CBC Vancouver Orchestra. In 1994 she performed at the Winnipeg New 
Music Festival a new improvisational piece entitled Centre which she developed 
for the Festival and which she performed during the 1994 Commonwealth Games 
in Victoria before Her Majesty Queen Elizabeth II. She also performed the world 
premiere of Michael Colgrass’ Te Tuma Te Papa at the 1994 Guelph Spring Fes- 
tival. In the 1995/96 season Ms. Johnston toured the Canadian Maritimes with 
Debut Atlantic, was showcased at the renowned International Percussive Arts So- 
ciety convention in Phoenix, Arizona and was also the subject of an hour-long 
documentary on CBC TV’s nationally broadcast ‘Sunday Arts and Entertainment’. 
Her performance on this program was nominated for a GEMINI award in the ‘Best 
Performance in a Performing Arts Program’ category. The 1997/98 season will see 
Ms. Johnston touring the Eastern United States, England, Norway and Sweden. In 
January ‘97 she gave the world premiere of a work by Canadian composer Omar 
Daniel for solo percussion and the Hannaford Street Silver Band. 


Beverley Johnston received her training at Vanier College, in her native Montreal, 
and at the University of Toronto, where she studied with Dr. Russell Hartenberger. 
In 1990, 1991 and 1992 Ms. Johnston was awarded a coveted Career Develop- 
ment Grant by the Canada Council. Beverley Johnston is in the words of the To- 
ronto Star’s William Littler, “Canada’s fastest-rising percussionist”, an artist whose 
star is definitely on the rise. 


U of T Symphony Orchestra 


Saturday, April 5 at 8:00 pm 


Stravinsky: Rite of Spring 
Ravel: Boléro 
Varese: Ionisation 


Dwight Bennett, conductor 


MacMillan Theatre 
Adults *10, Seniors and Students *5 
Box Office: 978-3744 


Next in the Faculty Artist Series 


Friday, April 18 at 8:00 pm 
In Honour of Greta Kraus: 
Wolf: Italienishe Liederbuch 


featuring: 

Monica Whicher, soprano 
Russell Braun, baritone 

Carolyn Maule, piano 


Walter Hall 
Adults 15, Seniors and Students *10 
Box Office: 978-3744 


